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Buck; Film Editor, Jack Harris; Cos- 
tume Designer, Julie Harris; Make-Up, 
Ernest Gasser; Hair Stylist, Gordon 
Bond; Assistant Director, Basil Ray- 
burn. 


(Not for Publication) 


When Madrigal (DEBORAH 
KERR) arrives at the imposing 
house standing on the chalk cliffs 
of Southern England to apply for 
the position of governess-compan- 
ion to 16-year-old Laurel (HAY- 
LEY MILLS), she seems strange- 
ly unmoved by the knowledge that 
several other applicants have fled 
before meeting their prospective 
employer, imperious Mrs. St. 
Maugham (EDITH EVANS), 
Laurel’s grandmother. 

Hints about the fiery nature of 
her prospective charge from an 
unservile servant, Maitland 
(JOHN MILLS), and a brief, 
nerve-wracking meeting with 
Laurel, fail to prevent Madrigal 
from seeking the job. 

Eccentric herself, Mrs. St. 
Maugham fails to find anything 
unusual in Madrigal’s blunt re- 
fusal to discuss her past or pro- 
vide references, hiring her solely 
on the strength of her gardening 
knowledge. 

Rigidly upholding the social 
principles of a bygone age, Mrs. 
St. Maugham has never forgiven 
her daughter, Olivia (ELIZA- 
BETH SELLARS) for divorcing 
her first husband and marrying a 
second time. Convincing the child 
she is abandoned and unloved by 
her mother, Mrs. St. Maugham 
determines to keep Laurel as her 
own, and the appointment of a 
companion is her preparation for 
a legal battle over Laurel’s future. 

The old lady’s only other ruling 
passion is the garden, the chalk 
garden, whose sour earth cannot 
sustain the seedlings she plants 
there. And just as the earth in the 
garden is sour, the atmosphere in 


the house is one of twisted emo- 


tions and frustrations. 

Laurel, living in an imaginary 
world, claiming she saw her fa- 
ther shoot himself and that she 
was assaulted when 12 years old, 
directs her hostility toward the 
newest, most vulnerable member 
of the household, Madrigal, try- 
ing to discover the secrets of her 
past. Sensing that Laurel is des- 
perately in need of love, Madrigal 
attempts to penetrate her care- 
fully constructed facade, only to 
meet continued rebuff. 

Maitland, drawn to the attrac- 
tive Madrigal, as she is to Laurel, 
tells her the truth about Laurel’s 
wild stories, exposing the child’s 
tales as fantasy, and for a short 
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neern for Hayley Mills, who seems to be emulat- 


ing the older woman’s tragic past, makes for tense drama in the 
Ross Hunter Production in Technicolor, ‘‘The Chalk Garden,” a 
Universal release. Film also co-stars John Mills and Edith Evans. 


while, harmony, brought about 
by understanding, prevails in the 
house. 


But when Mrs. St. Maugham 
introduces a lunch guest, Judge 
McWhirrey (FELIX AYLMER), 
Miss Madrigal is visibly disturbed. 
Laurel is the only person to sense 
her discomforture until, forced to 
drink wine with her meal, Miss 
Madrigal loses the firm guard she 
has kept on her emotions. When 
the Judge quotes the words of a 
woman he pronounced guilty of 
murder many years before, a 
woman named Constance Doris 
Wakeland, Madrigal argues the 
case violently with him. 


Laurel, realizing she has heard 
these words and arguments in a 
different context before, from Miss 
Madrigal, is convinced her com- 
panion is Constance Doris Wake- 
land, convicted murderess. 


But some of Madrigal’s efforts 
to reach through the barrier of 
hate surrounding Laurel have suc- 
ceeded. The cihld swears a pact of 
silence with Maitland who per- 
suades Madrigal to stay and fight 
for Laurel’s future. Realizing that 
given love and understanding she, 
herself, might have lived a differ- 
ent life, Madrigal takes a stand 
against Mrs. St. Maugham, say- 
ing that Olivia must have her 
child. 


Laurel overhears this conversa- 
tion and understands for the first 
time that she was never aban- 
doned. When Olivia arrives to 
plead for Laurel, she finds her 
daughter waiting and wanting to 
come with her. 


But although Madrigal has 
found the right solution to Lau- 
rel’s problems, she has denuded 
Mrs. St. Maugham of grandchild 
and fantasy world, leaving her 
with only the garden and its strug- 
gling, stunted plants. 


Through her distress, Mrs. St. 
Maugham has sense enough to 
realize that she needs the com- 
pany and love of Madrigal. She 
overcomes her sense of social pro- 
priety and asks her to stay, prom- 
ising that, before she dies, she will 
find out whether Madrigal was 
murderer or victim. 


(Still No. 1933—EX. 1) 


BRITISH COFFEE BREAK 


(Current) 


While in London, supervis- 
ing set construction for his 
current release in Technicolor, 
Universal’s ‘‘The Chalk Gar- 
den,”” now at the 
Theatre, Producer 
Hunter was startled when, 
right in the middle of a dis- 
cussion with painters, they 
walked off! 


Thinking he had inadvert- 
ently offended them with 
something he said, Hunter fol- 
lowed them trying frantically 
to apologize. 


It wasn’t necessary. When 
he got off the stage, he found 
them on their institutional 
“tea time.’ That’s identical 
with the American “coffee 
break.” 


Grass Grows Fast 


Under Film's Lights 


(Current) 


The laws of nature added to 
the cost of making Universal’s 
drama in Technicolor, ‘‘The Chalk 
Garden::”: now) at. the:.22.2.5.. 322 
Theatre, and at the same time 
gave studio gardeners additional 
work. 


In order to be able to shoot, 
regardless of the weather, pro- 
ducer Ross Hunter had a huge, 
sprawling lawn used in key 
scenes recreated on the stage. To 
make it, hundreds of feet of real 
grass was gathered from nearby 
Ascot. 


A few days later, it was discov- 
ered that the grass was growing 
so rapidly, scenes taken one day 
did not match those taken the 
next. The concentrated heat from 
the huge arc lamps spurred the 
growth. 


The solution: the lawn was 


mown every day, but at night so 
as not to interrupt filming. And 
the studio gardeners were paid 
overtime for their work. 


An intense and highly dramatic moment in the Ross Hunter Pro- 
duction in Technicolor, ‘““The Chalk Garden,’ when Deborah Kerr 
reveals her tragic past in which Felix Alymer as the judge played 
an important part. In the photo, from left, are Hayley Mills, 
Aylmer, John Mills, Edith Evans and Miss Kerr. The highly dra- 


matic picture is a Universal release. 


(Still No. 1933—74) 
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Deborah Kerr, Hayley Mills, 


Entire The Chalk Garden’ 
Production Superb Movie 


(Review) 
Producer Ross Hunter waited three years for Hayley Mills 
to attain the age of the dramatic role she plays in Universal’s 
“The Chalk Garden” and what appears on the screen proves 


the wisdom of his patience. 


Combining a memorable cast, co-starring Deborah Kerr, 


Hayley, her father, John Mills, 
and Edith Evans, superb direc- 
tion by Ronald Neame, tasteful 
writing and beautiful photogra- 
phy in Technicolor, “The Chalk 
Garden” is a consummate drama- 
tic triumph. 

The screenplay carefully devel- 
ops the theme that when love and 
understanding replaces hate and 
sordidness, life can flourish even 
in the bleak barreness of chalk. 
It gets its title from the chalk 
cliffs in Southern England where 
Miss Evans and her grand-daugh- 
ter live. 

When the picture opens, Miss 
Kerr becomes governess-com- 
panion to Hayley. To the gover- 
ness, her own childhood is mir- 
rored by the circumstances sur- 
rounding Hayley—of being raised 
by her grandmother even though 
the grandmother’s daughter and 
her own mother, Elizabeth Sel- 
lars, now wants Hayley back. 

Even though Miss Kerr is ter- 
rified that her background will be 
exposed, in a highly emotional 
episode she is forced to reveal the 
tragic past, and through this rev- 
elation, get Hayley to return to 
her own mother. 

Told in its bare essentials, it is 
a simple but very powerful story. 
On this framework, the producer, 
the writer and the director have 
created some memorable, strong, 
full-blooming characterizations. 

Miss Kerr’s tragic story is told 
with forcible clarity, heightened 
by an outstanding performance. 
Hayley is the spoiled, highly 
imaginative and vicious teenager 


who moves without restraint to 
crush the things’ she_ should 
cherish. She has the first real 
acting challenge of her young 
career and measures up to it fully. 

Mills, in a finely-etched char- 
acterization of the servant-func- 
tionary who had lost his own 
family in an accident, is the per- 
fect sponge for Hayley’s barbs, 
while Miss Evans as the loving 
over-protective, yet tyrannical, 
grandmother is a vivid, real per- 
son. Both give better than their 
usual excellent performances. In 
supporting roles, Felix Aylmer, 
as the jurist friend of the family, 
and Miss Sellars, now happily re- 
married, are finely drawn. 

All phases of this polished film 
have been meshed perfectly. The 
screenplay by John Michael Hayes 
from the play by Enid Bagnold 
works very well with the color 
photography by Arthur Ibbotson. 
The costumes created by Julie 
Harris and the music, composed 
and conducted by Malcolm Ar- 
nold—both accomplish their de- 
sign of heightening the moods of 
the complex character clashes. 

The sensitivity of Ronald 
Neame’s direction, evident in ev- 
ery scene, is indicated in the last- 
ing impression the whole picture 
creates. 

For the over-all excellence, 
however, kudos must go to pro- 
ducer Ross Hunter whose very 
capable knowledge has _ trans- 
ferred the successful stage play 
to the screen as a powerfully €a- 
tertaining motion picture. 


Women Who Work Should 
Leave Troubles At Work 
Says Noted Deborah Kerr 


(Advance) 

One of the motion picture industry’s most honored actresses 
has one sage bit of advice for her fellow working women who 
want to successfully combine home and career: 

“Leave your troubles at work and take a smile back home 


with you at the end of the day.” 


That’s the candid opinion of 
glamorous Deborah Kerr, one 
woman who also practices what 
she preaches. For on screen Debo- 
rah has portrayed many unhappy 
women. 

She has portrayed cast-off mis- 
tresses, distraught wives, dis- 
gruntled fiancees, and has won six 
Academy Award nominations for 
roles that should give her at least 
the unofficial title of “most cried- 
over actress on the screen.” 

In her latest film, the Ross 
Hunter production of the smash 
London and New York stage hit, 
“The Chalk Garden,” a Universal 


tre, she plays a woman in search 
of love whose entrance into the 
life of an English family unleashes 
a strange set of circumstances. 
Co-starring with her are Hayley 
Mills, John Mills and Edith Evans. 

And yet the drain of demanding 
emotional performance through- 
out her screen career have touched 
her lightly. Her face is unlined 
and the green-blue eyes look as 
though they’ve never shed a tear, 
the clear, precise voice has no 
catch-in-the-throat quality. 

Although a typical working day 
often means that Deborah has to 
produce real tears herself or give 
a tragic-enough performance that 
the audience will produce tears, 
she refuses to take her role home 
with her. 

“Tm tragic from 8:30 until 6,” 
smiles the glamorous red-head, 
“and then I forget about the prob- 
lems of the day.” 

For working wives who have 
difficulty leaving their troubles at 
their jobs, Miss Kerr, happily mar- 
ried to famed author Peter Vier- 
tel, offers this piece of advice: 

“When you get home, don’t dwell 


on the problems of the day, but 
let your mind concentrate on how 
you can make your husband and 
family happier today than you did 
yesterday. Those are the problems 
that can be tackled with satisfac- 
tion.” 


Create Film's Mood 
With Color, Music 


(Advance) 

The importance of color and 
music in subtlely developing the 
mood of a motion picture has 
never been given more careful 
consideration than that which 
producer Ross Hunter gave for 
the Technicolor Universal release, 
“The Chalk Garden.” Co-starring 
Deborah Kerr, Hayley Mills, John 
Mills and Edith Evans, the emo- 


“Since film-exposition relies on 
the deep-feelings it arouses, we 
have consciously used every psy- 
chological stimuli to the fullest,” 
Hunter says. ‘‘For instance, all 
the sets have a predominantly 
white background to symbolize 
the chalk atmosphere in which 
nothing will grow, least of all 
love. 

The colors are varied, for a 
change of mood. Miss Evans 
wears green for a heart-tearing 
scene when she realizes she will 
lose her grand-daughter; and 
mauve and purple for a scene in 
which she is the hostess at a 
small dinner party. Color has 
been carefully weighed for the 
other players similarly. 

As for the music, each star has 
a different musical theme to sub- 
tlely identify and express his film 
character. 


Deborah Kerr Succeeds In 
Separating Screen Roles 


From Personal Activities 


(Advance) 

A beautiful woman who can also act, and an outstanding 
actress who just happens to be beautiful. Deborah Kerr easily 
fits both descriptions, as well as being one of the most ac- 
claimed and respected stars of the stage and motion picture 


world. 

But Deborah Kerr has a split 
personality. To her fans she is 
Deborah, the actress. To her fam- 
ily, another Deborah, the relaxed 
wife and mother. So far, she has 
successfully managed to keep 
both sides of herself distinct and 
separate. It has been a conscious 
choice dictated by a strong incli- 
nation to keep her family life pri- 
vate. As her fans never see the 
family side of Deborah Kerr’s 
life, so it is, also, that her family 
rarely sees her working. 

However, her two daughters, 
Melanie and Francesca, recently 
watched their mother acting in a 
highly emotional scene with Edith 
Evans and Hayley Mills for her 
latest film, the Ross Hunter Pro- 
duction of ‘The Chalk Garden,” 
a Universal release in Technicolor 
CORMAN Ps ecee es bene Sele Ths CA art 
tosthe hi see See Theatre. 

It was one of the few occasions 
on which Deborah had relaxed her 
strict rule. “I prefer the children 
not to watch,” says Deborah. “I 
tend to become the person I am 
playing and act like her all day. I 
can only throw the character off 
when I go home in the evening. 

“It’s pretty disturbing for the 
children to see me as a hysterical 
ex-convict. And it’s equally dis- 


tubing for me to climb out of the 
characterization between scenes 
to chat with them.” 

While on set, Deborah is her ac- 
tress self to the core, completely 
devoted to her craft and intent on 
doing the best job she is capable of 
doing. It is only when she leaves 
the film studio that she assumes 
her other identity, Mrs. Peter Vier- 
tel, and with it, the chance to lead 
a normal life with her husband and 
three children. 

Since her marriage to screen 
writer Peter Viertel, Deborah has 
made her home, between films, in 
the mountain village of Klosters, 
Switzerland. “It’s a wonderful re- 
treat,” she says. ‘Clean air, good 
living and just enough solitude to 
allow Peter to write in peace.” 

In addition to her housekeeping 
duties, Deborah enjoys playing the 
piano and listening to music. Bee- 
thoven is her favorite composer. 
She loves going to plays, films and 
the ballet and dabbles in oil paint- 
ing, “although I’m not very good.” 
Her favorite colors are all shades 
of blue, every shade of pink except 
salmon. 

In “The Chalk Garden,” she co- 
stars with Hayley Mills, John Mills 
and Dame Edith Evans. 


John Mills And Daughter 
Hayley Together Again In 
Dramatic “Chalk Garden” 


(Current) 
The favorite subject of most actors is invariably them- 
selves, not necessarily because of a bloated ego but simply 
because actors are hardly ever asked to discourse on any- 


thing else. 


John Mills is an exception. For the second time in his career, 


he,is starring with his daughter 
Hayley in a film, the Ross Hunter 
Technicolor production of ‘The 
Chalk Garden,” now at the............ 
Theatre, and like any proud par- 
ent, his favorite subject in his 
talented daughter. The first time 
the two worked together was five 
years ago when Hayley was a 
wide-eyed 12-year-old making her 
film debut. 


Since then Hayley has appeared 
in five films and has collected 
enough awards, including a spe- 
cial Oscar, to furnish a trophy 
room, enough fans to staff several 
armies, enough money to live 
comfortably without working the 
rest of her life and enough praise 
to turn her pretty golden head 
back to front. 


During the same five years, 
John Mills was equally as busy. 
He starred in “Swiss Family Rob- 
inson,” the award-winning “Tunes 
of Glory,” “Tiara Tahiti,” as well 
as appearing in the Broadway hit 
run of “Ross.” 


But this is about par for the 
actor who has been a top box- 
office star in his 30-year career, 
that includes over 70 films. 


The intervening years since the 
two famous Mills worked together 
has seen a great change in Hay- 
ley from an eager youngster to 
an accomplished and knowing ac- 
tress on the verge of adulthood. 
John Mills, watching Hayley play 
an emotional scene opposite co- 
stars Deborah Kerr and Edith 
Evans, was impressed by his tal- 
ented daughter. 


“Five years ago film making 
was a game to Hayley. She knew 
nothing about camera angles, 
characterization, schedules, set 
lighting, make-up or film execu- 
tives,” says John. “Now she’s got 
them all taped, the producer of 
‘Chalk Garden,’ Ross Hunter, and 
myself included.” 


When Hayley and John first 
made “Tiger Bay” she was a 
twelve-year-old tomboy. Her hair 
was cut short with straight 


ary who had lost his own family 
finely etches the characterization 


in the dramatic Universal release 
in Technicolor, ‘“‘The Chalk Gar- 


den.” 


(Still No. 1933—P. 71) 


bangs. Now, at seventeen, Hayley 
has let her hair grow and is an 
appealing young woman with a 
sharp eye for clothes and good 
grooming. 


Hayley Mills Loves 
Life On Family Farm 


(Current) 

There is only one place in the 
world really close to Hayley 
Mills’ heart. That is the family 
farm at Cowden, England, where 
the family has lived for nearly 
ten years. 

This was revealed during the 
filming in Technicolor of Univer- 
sal’s “The Chalk Garden,” in 
which Hayley co-stars with Deb- 
orah Kerr, her father, John Mills, 
and Edith Evans. A highly dra- 
matic story of a teenager and 
her governess, the picture is 
showing at the.......00........ Theatre. 


THE CHALK BA 


Deborah Kerr is Madrigal whose 
strange past is mirrored in her 
present suroundings in Universal’s 
highly dramatic film in Techni- 
color, ‘““The Chalk Garden.” 

(Still No. 1933—P. 62) 


Deborah Kerr Wears 
Fashionable Clothes 


(Advance) 


Deborah Kerr is tired of being 
a period piece. 

The beautiful, British-born star 
longs to put aside the old-fash- 
ioned clothes, drawn looks, tou- 
sled hair and noble, long-suffer- 
ing calm that have characterized 
many of her past roles. 

“I want to join the 20th Cen- 
tury,” she says, ‘‘and wear smart, 
sophisticated clothes. I’d like to 
be ahead of fashion for once, in- 
stead of always bringing up the 
rear guard.” 

Deborah has part of her wish 
come true in her latest film, the 
Ross Hunter production of ‘“‘The 
Chalk Garden,” a Universal re- 


Starring with Hayley Mills, 
John Mills and Edith Evans, 
Deborah is appearing in a con- 
temporary story that gives her a 
chance to wear clothes that are 
fashionable, yet suit the character 
she plays. 

Ross Hunter productions are 
known for their glossy sophisti- 
cation and in “The Chalk Gar- 
den” attempts to combine his 
acknowledged flair for the 
glamor with a venture into one 
of the theatre classics of modern 
day. 

“I feel like a human being 
again,” Says Deborah. ‘‘The char- 
acter I play is a compellingly 
dramatic one, but I don’t have to 
look drab to play it. For a 
change, my hair stays in place 
and my costumes, although sim- 
ple, are chic.” 


Teenage Star Takes Share 
Of Responsibilities As Part 
Of Process Of Growing Up 


(Advance) 

Growing up means taking on responsibilties, and according 
to director Ronald Neame, that’s exactly what 17-year-old 
star Hayley Mills has done. Neame, whose latest film is the 
Ross Hunter production “The Chalk Garden” starring Deb- 
orah Kerr, John Mills, Edith Evans and Hayley, watched 


the great change in her attitude 
towards work as the film pro- 
gressed. 

“Hayley had to pitch in like 
everyone else,’ says Neame. ‘No 
concessions were made for her 
age by the other actors, myself or 
the producer. Before, Hayley made 
films as if they were a game. 
Now, there is a growing feeling 
of responsibility as she realizes 
that a lot of people depend upon 
her and she must work to earn 
the money she is being paid.” 

Not that Hayley has ever been 
a slacker. But this film above all, 
impressed upon her that acting is 
work, work and more work. 

“T never used to act really,” 
says Hayley. “I just took my gum 
out of my mouth and did what- 
ever I was told. With this part it 
was. different. I’ve really had to 
think about it and get under the 
skin of the character I’m play- 
ing.” 

Her seventh major film, Hayley 
believes “The Chalk Garden,” in 
which she plays a mixed-up adol- 
escent, is a turning point in her 
career. Released by Universal in 
Technicolor, it. COMES: -#--2-5-.7---.- 4 


“Tt’s the first film in which I 
played someone other than my- 
self and I wanted it to be good.” 

To illustrate her new found en- 
thusiasm and pride in her work, 
Hayley likes to tell this story on 
herself. One day on the set she 
overheard Ronald Neame talking 
to producer Ross Hunter. As she 
listened to his words, Hayley 
beamed with pride. 

“What I love about her,’”’ Neame 
was saying, “is that she is an 
object lesson for any young ac- 
tress; she’s full of enthusiasm, 
has a great zest for living, real 
interest in everything and any- 
thing, and is so professional in 
her work.” 

Hunter suddenly caught sight 
of the teen-age star and called her 
over. “Come and join us, Hayley,” 
he called, ‘‘we were just discussing 
Edith Evans.” 

The deflation made Hayley re- 
alize just how much hard, con- 
centrated work it takes to make 
a great actress. Miss Evans, who 


17-Year-Old Hayley Mills 
Describes Qualities She 
Wants In Hushand-To-Be 


(Current) 


Go East, young man, go East! a ‘ 

That’s certainly not Horace Greeley’s opinion, but it’s the 
advice you'll take if you are looking for a wife who has long 
golden hair, a lovely figure, big blue eyes and a warm smile. 

The young lady in question also speaks French and can cook. 


You're catching the next plane? 

Then you should know that this 
highly desirable soul-mate lives in 
England and that she is a movie 
star. 

The gal in question, and ideally 
filling the bill as someone’s dreain 
bride, is Hayley Mills, 17-years- 
old. 

Hayley currently can be seen at 
Lhe eset tants Pores Theatre in 
her first adult role in Universal’s 
“The Chalk Garden,’ in Techni- 
color, and the former child star 
looks very grown up indeed. 

She wears figure fitting gowns, 
tight skirts and sweaters. She has 
her hair piled atop her head and 
can give a highly convicing imi- 
tation of a sex kitten. 

Hayley’s current interests are 
boys, pop music, dancing, watch- 
ing movies and reading love 
poems. 

And, for the interested, Hayley 
advises that she has not yet met 
the man she will marry. 

“I know a lot of boys,” she says 
wistfully, ‘but that’s all they are 
—hboys. I’d like to meet someone 
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who has traveled and knows a lit- 
tle bit about the world.” 


According to the glamorous 
star, her ideal man has the good 
looks and singing voice of Elvis 
Presley, the speaking voice of Sir 
Laurence Olivier and the rugged- 
ness of Robert Mitchum. He also 
has to have the consideration and 
good manners of her father. 


Hayley’s father is the eminent 
British actor John Mills, who is 
currently co-starring with his fa- 
mous daughter in “‘The Chalk Gar- 
den.”’ 


But before anyone catches that 
plane to London, there are a few 
more things an aspiring suitor 
should know about Miss Mills. 


“My future husband will be able 
to ride like a cowboy, swim like 
an Olympic champion and dance 
like Fred Astaire,” says Hayley 
with a far away dreamy look in 
her eyes. 

Then there is another drawback. 

Hayley is convinced that she 
will stay single until she’s 25. 


Hayley Mills has her first dramatic 
acting role in her career which 
began five years before as the 
spoiled, highly imaginative teen- 
ager in “The Chalk Garden,” a 
Universal release in Technicolor. 


(Still No. 1933—84) 


is 75 years young, is an object 
lesson to any young actress in her 
devotion to her craft and her con- 
tinuing interest and enthusiasm 
for life around her. 


Star Edith Evans, 
75, Wants To Play 


In Western Movie 


(Current) 

One of the world’s most revered 
and honored actresses recently 
revealed her secret acting goal— 
to do a Western. 


And 75-year-old Miss Evans, 
CULLCHIL ly cat tbh cise he eee eee 
Theatre, starring with Deborah 
Kerr, Hayley Mills and John Mills 
in the Universal release in Tech- 
nicolor, ‘“‘The Chalk Garden,’ her 
eleventh non-western film role, 
believes she has all the proper 
qualifications. 


Miss Evans learned to ride side- 
saddle in the days when it was 
considered ill-bred for a young 
lady to sit astride a horse, and is 
equally at home in long sleeves 
and hobble skirts, which she has 
worn for countless stage appear- 
ances. 


“T’ve got all the prerequisites,” 
she declared, “now I only need a 
producer willing to take a chance 
on me.” 


Miss Evans probably faces her 
toughest fight of her 60-year the- 
atrical career with her decision 
to appear in a Western. 


“Tm fighting that old Holly- 
wood bugaboo, type casting,’’ she 
smiles. ‘I’ve evidently been act- 
ing in mansions and drawing 
rooms so much I can’t convince 
anyone they should let me loose 
on the range.” 


In the dramatic climax to a highly 
emotional story, Deborah Kerr 
and Hayley Mills say goodbye, as 
Hayley waits to return to her own 
mother in Universal’s “The Chalk 
Garden,” photogranhed in Tech- 
nicolor. (Still No. 1933-48 ) 


Miss Edith Evans Shares 
Her Recipe For Perpetual 
Youth: Be A Movie Player 


(Advance) 
According to one of the world’s most revered and respected 
actresses, if you want to stay young, be a movie star! 
That’s the considered opinion of a woman who should know 
what she’s talking about, 75-year-old Edith Evans, who 
co-stars with Deborah Kerr, Hayley Mills and John Mills in 


the Ross Hunter Technicolor pro- 
duction “The Chalk Garden,” a 
Universal release coming.............. 
tor-thG tae ee Theatre. 

Miss Evans practices what she 
preaches. A firm believer in the 
adage that there’s nothing like 
boredom to make you feel your 
age, Miss Evans thinks that film- 
making makes one stay young 
out of necessity. 

“You are forced to keep young 
and fit, otherwise you cannot 
stand the pace,” she declares. 

And she certainly had her 
chance to prove it. “The Chalk 
Garden” was Miss Evans’ most 
demanding film role since she 
began her movie career at the 
tender age of 60. In the film, she 
recreates the role of Mrs. St. 
Maugham, a part she played on 
the London stage for 19 months. 

Out of a sixteen week shooting 
schedule, Miss Evans was re- 
quired to work all but seven days 
of that time, rising at 6 a.m. and 
putting in a 13 hour day. And 
often, when the day’s shooting 
ended, she had more energy than 
her youthful co-star, 17-year-old 
Hayley Mills. 

‘It’s all an attitude of the 
mind. I feel very old whenever I 
stop to think about it—but when 
you make a movie there is no 
time to sit and think. There’s 
such an intense discipline at- 
tached to film making,” she adds. 
“There are so many things to 
remember apart from the actual 
lines of dialogue, such as remem- 
bering a particular way of sitting 
in my chair, when to take off my 
hat, exactly where I should look 
in a closeup. The camera sees 
everything.” 

A star since the turn of the 
century, Miss Evans’ only diffi- 
culty is in looking her age for the 
camera. In all of her motion pic- 
ture roles she has had to be heav- 
ily made up to look as old as her 
real years. “The Chalk Garden” 
is no exception, and once more 
the makeup artist painstakingly 
added lines and wrinkles to make 
Dame Edith look a convincing 75. 


Hayley Mills’ Real 
Hair For Film Doll 
In “Chalk Garden” 


(Current) 


Film star Hayley Mills’ hair 
went to the hospital for a scene 
in her newest Technicolor motion 
picture, “The Chalk Garden,” 
TOW SHOWANS QU SUN aes sae rs 
Theatre. 

But only to the famed Doll’s 
Hospital in England. 

It was necessary for key se- 
quences of the Ross Hunter pro- 
duction for a doll to be made 
with the exact hair color and 
style as Hayley, who stars in the 
Universal release with Deborah 
Kerr, John Mills and Edith Evans. 

Samples of the glamorous teen- 
ager’s hair and photographs of 
her new grown-up hair - style 
were sent to Mrs. Ruth Jaycott, 
who, with her husband operates 
one of the three dolls’ hospitals 
in England, and in 24 hours the 
movie doll was back on the set 
appearing before the cameras 
with its real-life counterpart. 

“T’ve never done any doll-work 
for motion pictures before,” ex- 
plains Mrs. Jaycott, “and I’ve 
been operating the ‘hospital’ here 
since 1947. It was an unusual 
experience working on dolls for 
grown-ups.” 

Secret of Mrs. Jaycott’s suc- 
cess in operating her doll hospital 
is due to the unusual treatment 
she gives to the hair, she feels. 

Unlike other workers, she 
doesn’t use real human hair, pre- 
ferring instead a formula of her 
own, utilizing a nylon mixture 
which is washable and can be 
combed, that she roots on to the 
head in a small rubber cap. 


CHALE. 


Edith Evans recreates the same 
role she did on the stage as the 
grandmother in the highly dra- 
matic ‘“The Chalk Garden,” a Uni- 
versal release in Technicolor. 


(Still No. 1933—P. 66) 


Curren 

There were a couple of won- 
derful surprises for teen star 
Hayley Mills when she cele- 
brated her 17th birthday on 
the set of Universal’s “The 
Chalk Garden,” in Technicolor, 
NOW= Oe UNes Sect Re eee 
Theatre. Ross Hunter, the pro- 
ducer, gifted her with a $3,500 
Jean Louis original evening 
gown, and Edith Evans gave 
the youthful star an opal ring 
—which she had received when 
she appeared on the stage for 
the first time, 59 years before. 


Deborah Kerr Has 
Two Pet Economies 


(Advance) 

The training of World War II 
is responsible for two pet econ- 
omies that Deborah Kerr exhibits. 
This was revealed during the 
making of the Universal Techni- 
color release of the highly dra- 
matic, ‘“‘The Chalk Garden,” in 
which she co-stars with Hayley 
Mills, John Mills and Edith Evans. 
The movie, a Ross Hunter produc- 
TION CONICS aos ee eee 
TOAth Ge ee Theatre. .... 

The economies? Soap and food. 

“T go around the house and col- 
lect the smallest pieces of soap,” 
Miss Kerr said. ‘That compul- 
sion stems from the war when 
we couldn’t get it. I also hate 
food to be wasted. This is another 
wartime habit I can’t seem to 
break.” 


GETS BIRTHDAY GIFTS 


17-Year- Old Has All The 
Rights Of A Child, Few Of 
The Privileges Of An Adult 


(Advance) 

She is an international movie star at 17-years-old, earning 
over a quarter of a million dollars a year, and the only prob- 
lems that Hayley Mills has concern clothes, freedom from 
parental restrictions, dating and boyfriends. 

Not yet an adult and certainly not a child, she has all the 


prerogatives of one with very few 
of the privileges of the other—a 
situation faced by so many of her 
compatriots. 

But unlike other’ teenagers, 
English-born Hayley has done a 
good deal of traveling and this has 
given her an added perspective 
from which to adjust into grown- 
up life. Three trips to Hollywood 
have given Hayley a clear insight 
into the American teen-age way 
of life, and a basis for comparison 
with her own. 

“Teen-agers in America have 
more freedom, I think,” she says. 
“T had my first date there. I was 
14 and went to a drive-in for a 
meal. In the States, girls get to 
know boys when they’re really 
young, but in Britain there’s not 
too much of early dating.” 

Thinking for a moment, she 
added, “I don’t really agree with 
dating in the early teens. I believe 
everything comes in time although 
lots of people are impatient to 
grow up. I certainly am.” 

Hayley made the observations 
while filming the highly dramatic, 
“The Chalk Garden,” in England. 
This Technicolor Universal release 
in which she co-stars with Deb- 
orah Kerr, John Mills, her father, 
and Edith Evans comes.................. 


Winner of a special Oscar for 
“Pollyanna,’ Hayley remains a 


‘simple and unaffected young wom- 


an. Although a celebrity, she 
never acts like one. Her parents 
limit her to an allowance of five 
dollars a week. Hayley’s only ec- 
centricities are clothes, horses 
and cars. “IT have a pony named 
Annabelle and a mare named 
Beauty. I love clothes and I really 
would like a very, very old vintage 
car as soon as I’m old enough to 
get a driver’s license.” 

In all her screen roles, Hayley 
has always played her own age. 
This has helped enormously in 
Keeping her unaffected and un- 
spoiled. As to whether she would 
enjoy playing a romantic role, 
Hayley has this to say: ‘Actually 
I dread my first screen kiss. It 
must be so embarrassing to kiss 
a boy with all those people watch- 
ing.” 

Hayley has no romantic scenes 
in “The Chalk Garden,” but she 


does play a highly complex char- 
acter, a young girl striving to find 
love. It is her first serious dra- 
matic part that requires her to 
play someone other than herself. 
Producer Ross Hunter is con- 
vinced that Hayley is the only 
young actress in the world who 
could portray the difficult role. 
“T predict that Hayley Mills will 
be one of the great film stars of 
all time.” 


John Mills forces his daughter Hayley Mills to tell the truth about 
an incident she had fabricated to cause trouble for Deborah Kerr in 
the Ross Hunter Production in Technicolor for Universal release, 


“The Chalk Garden.” Other leads are Edith Evans, Felix Aylmer 


and Elizabeth Sellars. 


(Still No, 1933—EX. 2) 


Star John Mills Has 3 Part 
Credo For Dramatic Acting 
Success In Today's World 


(Current) 
Unlike most movie stars, if you saw John Mills walking on 
the street and didn’t recognize him, he’d be happy. 
“Because I’m a character first and a personality second,” he 


declares vehemently. 


Mills, currently starring with Deborah Kerr, his daughter 


Hayley and Edith Evans in the 
highly dramatic Ross Hunter Pro- 
duction, “The Chalk Garden,” a 
Universal release in Technicolor 
atthe ees Theatre, is an 
actor who takes his profession 
seriously, believing that the glare 
of publicity upon movie stars 
eventually can have a limiting 
effect on their performances. 


“IT feel that an actor today, to 
be successful for any period of 
time, must take a variety of dif- 
ferent roles, as the public will 
grow tired of him in the same old 
characterization picture after 
picture,’”’ he explains. 


“And at the same time if he 
becomes so well known to the 
public that it is well informed on 
details of his most intimate life, 
and know his face so well most 
people would spot him with any 
disguise, it becomes impossible to 
step out of his own ‘personality’ 
and tackle, with emphatic suc- 
ceess, a different characteriza- 


Use Subliminal Approach 
In Costume Designs For 


‘Chalk Garden” In Color 


(Current) 

The man who dresses his stars in sables when they’re slav- 
ing over the kitchen sink has joined forces with the dress 
designer who once costumed an entire Maori tribe in drinking 
straws. And the result of this strange chemistry is a ‘“sub- 
liminal” approach to costume design in motion pictures. 


He is Hollywood producer Ross 
Hunter, who has gained a repu- 
tation for glossy, glamorous pro- 
ductions in which his leading 
ladies look as exciting as the mil- 
lion dollars worth of real jewelry 
they wear on their elegant bodies. 

She is Julie Harris, an attrac- 
tive blonde who is Britain’s top 
film costume designer. 

Together they conceived an en- 
tirely new approach to the cos- 
tumes of Hunter’s latest produc- 
tion, “The Chalk Garden,” a 
Universal release in Technicolor, 
directed by Ronald Neame, and 
starring Deborah Kerr, Hayley 
Mills, John Mills and Edith Evans. 
The picture currently is at the 


Hunter and Harris spent weeks 
before production commenced, 
discussing fashion, line, color and 
fabric. Each item of clothing that 
appears on the screen is the 
result of careful planning that 
takes into consideration each 
star’s coloring, build and the 
characterization they portray. 

Deborah Kerr wears matt fab- 
rics in sombre colors—navy, grey 
and charcoal. 
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Hayley Mills wears a clash of 
Autumnal colors, orange, yellow 
and flame, and for Edith Evans, 
Ross and Julie selected the rich 
fabrics, velvet, chiffon and 
brocades. 

“Every color arouses a specific 
psychological reaction with the 
viewer,” explains Hunter. 

Julie Harris was originally an 
actress. However, acting did not 
bring the complete artistic satis- 
faction she sought, and at 22, 
Julie spent three years in Paris 
training for fashion design with 
the famous houses of Dior and 
Ballenciaga. Little did Julie 
dream while she toiled in the ele- 
gant world of Paris fashion that, 
one day, she would face the crit- 
ical problem of dressing a Maori 
tribe with only the limited re- 
sources of a New Zealand film 
location to help her. 

That was how she came to 
dress the tribesmen in drinking 
straws, the only readily available 
commodity that resembled the 
grasses used to make their an- 
cient ceremonial battle dress. 


tion.” 

Mills’ three-part credo for the 
success of a serious actor in 
today’s world, a world of mass 
communication media, is variety 
of characterization, variety of 
medium—films, theatre, television 
—and limits on the public’s in- 
vasion of his privacy. 

And John Mills is one actor 
who practices what he preaches. 

Renowned as one of the world’s 
leading film actors, and acclaimed 
for his roles in such films as 
“Great Expectations” and ‘Tunes 
of Glory,’ Mills has divided his 
thespic time between the silver 
screen and the London and New 
York stage. He most recently 
portrayed the famed Lawrence of 
Arabia in the award - winning 
Broadway hit “Ross,” before re- 
turning to motion pictures and 
his role in “The Chalk Garden.” 

“I am most happy not when 
people point to me in the street 
and say ‘there goes John Mills 
the movie star,’ but when they 
say ‘there goes John Mills, the 


> 99 


actor’. 


Felix Aylmer is the judge respon- 
sible for Deborah Kerr’s tragic 
past in the Universal release of 
the Ross Hunter Production in 
Technicolor, “The Chalk Garden.” 

(Still No. 1933—P. 68) 


Hayley Mills Designs 
Personal Wardrobe 


(Current) 

Teenager Hayley Mills, cur- 
rently on the screen of the............ 
Theatre in the Universal Techni- 
color drama, “The Chalk Gar- 
den,” likes to design her own 
clothes. 

“My dresses are very simple. I 
don’t like frills and bows and all 
that sort of thing,” she says. 

Her taste in color is quiet and 
subdued, too. But never sombre: 
“I like almost any pastel shade, 
but my favorite colors are pale 
blue and pale lavender.” 
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Deborah has Scuhines Hayley Mills’ sketch of the lighthouse 
from the chalk cliffs of England in this scene from the highly 
charged, dramatic “The Chalk Garden,” a Universal release in 


Technicolor of the Ross Hunter Production which also co-stars 
John Mills and Edith Evans. (Still No. 1933-22) 


mmau wvoriads Press 


Chalk From Ciffs 


(Current) 


The Hollywood touch was very 
much in evidence in England’s 
famed resort area of Brighton 
during the filming in Technicolor 
of Universal’s “The Chalk Gar- 
den,” current attraction at the 
Se SUE Saka BEM ce eta er Theatre. 


Producer Ross Hunter ar- 
ranged with the Brighton Tourist 
Bureau for 500 small pieces of 
actual chalk from the cliffs to 
send to newspapermen around 
the world for use as_ paper- 
weights. When he arrived to pick 
up the souvenirs, he discovered 
workmen dynamiting overhang- 
ing shelves of the chalk cliffs, 
knocking off pieces weighing 
over 50 pounds each. 


The large rocks were broken 
into smaller ones and as a result 
more than 3,000 newspapermen 
were mailed paperweights — a 
souvenir of the highly-dramatic, 
emotion-packed film. 
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from the highly dramatic Ross Hunter Production, “The Chalk 
Garden.” A Universal release in Technicolor, the picture also stars 


Deborah Kerr and Edith Evans. 


(Still No. 1933-53) 
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The watcher 

and the watched. 
each with secrets 
and secret longings 
each one suspicious 
of affection yet 
starved for love! 
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SIX TRANSCRIBED OPEN-END RADIO INTERVIEWS 
FREE—TO HELP CHALK UP BIG GROSSES 
ON “THE CHALK GARDEN” 


Of great importance to your advance campaign are these six open end radio interviews — the four 
stars, the director and the producer. They have been carefully prepared as an important part of 


the pre-sell effort. 


These interviews are unusually interesting and varied. 


DEBORAH KERR 


reminisces about her previous 
appearance with Edith Evans 20 
years ago on her stage debut. 


JOHN MILLS 


talks about daghter Hayley and 
working in the picture. 


RONALD NEAME 


contrasts stage plays with their 
motion picture counterparts as 
well as evaluating the principals in 
the cast. 


HAYLEY MILLS 


tells her problems on being a 
teenager and working in a picture 
with her father. 


EDITH EVANS 


compares acting on the stage 
with her work in the motion picture 
version of ‘“The Chalk Garden’’. 


ROSS HUNTER 


gives as one of his reasons for 
making ‘‘The Chalk Garden’’ its 
universal appeal and international 
flavor. 


A continuity sheet accompanies each disc. Questions and answers have been accurately timed to 
create the feeling that the personalities are being interviewed by a local announcer at the radio 


station. 


Get your best station to use the whole series of six to whet the listener's interest in seeing "The Chalk 


Garden’. 


Order Open-End Radio Interview Transcriptions on "The Chalk Garden" from the Radio Department, 
Universal Pictures Co., Universal City, California. They're free! 


SUGGESTED COPY FOR LIVE RADIO SPOTS 


(ONE MINUTE) 
ANNOUNCER: “The motion picture screen is never so alive as when it 
blazes with searing, all-consuming emotions as it does in ‘The Chalk Garden’ 
. starring Deborah Kerr, Hayley Mills, John Mills and Edith Evans 
_... the heart-tearing story of two people—the girl rebelling against life 
and the woman trying to recapture hers ... Deborah Kerr is the woman in 
the most dramatic of her many roles .... Hayley Mills plays the girl—a 
lying, imaginative and unprincipled teenager refusing to face reality in 
this strange, suspenseful, probing and intense play based on the Broadway 
and London stage success .... John Mills gives a finely etched characteri- 
zation as a servant who acts like a master ... and Edith Evans recreates 
her stage portrayal of the foolish, domineering grand-mother .. .. Deborah 
Kerr, Hayley Mills, John Mills and Edith Evans all together in ‘The Chalk 
Garden’, a Universal release in Technicolor coming ....to the .... Theatre 
.... also starring Felix Aylmer and Elizabeth Sellars... . See Ross Hunter's 


production of ‘The Chalk Garden’ 
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(30 SECONDS) 

ANNOUNCER: “Deborah Kerr, Hayley Mills .... John Mills and Edith 
Evans in Ross Hunter's production of ‘The Chalk Garden... . the pulsating 
story of a woman who defied love and fled from life .... and a girl who 
defied life and secretly longed for love.... Deborah Kerr is the woman 
in the most emotional of her many dramatic roles... Hayley Mills is the 
imaginative, lying teenager refusing to face reality .... John Mills plays the 
servant who acts like a master in the home of Edith Evans, the grand- 
mother, foolish and domineering ... . recreating the role she played in the 
New York and London stage success. See “The Chalk Garden coming... . 
to the... . Theatre. A Universal release in Technicolor.” 


(15 SECONDS) : 
ANNOUNCER: “Its drama... . tense and gripping beyond words . . . . 
blazing with searing, all-consuming emotions .... Deborah Kerr . 
Hayley Mills ... John Mills and Edith Evans in Ross Hunter’s production 
in Technicolor, ‘The Chalk Garden. A Universal release coming... .to 
the .... Theatre.” 


ANDY WILLIAMS SINGS “MADRIGAL” 
THEME FROM “THE CHALK GARDEN” 
ON COLUMBIA RECORDS 


One of the leaders in the 
entertainment world today, 
Andy Williams, has recorded 
the song, ‘'Madrigal" which 
is the music theme of "The 
Chalk Garden", for Columbia 
Records. Williams has had six 
successive hit singles and 
"Madrigal" is expected to 
continue this remarkable run! 


€ 


Using the recording, you can get your engagement off to a 
booming start, with an extensive campaign through Disc Jockeys 
and record stores where windows can be trimmed with a display 
of stills from the picture. 


Work with your local Columbia Records distributor in arranging 
for full promotion of "The Chalk Garden." 


N 


For Further information contact 


Bob Thompson David Rosner 


Promotion Director Singles Merchandiser 


COLUMBIA RECORDS 


799 Seventh Avenue New York, N. Y. 


BANNER ACCESSORIES 


in ROSS HUNTER'S proouction oF 
", 


The : 
CHALK GARDEN 4 
TECHNICOLOR” af , 


CO-STARRING 
EDITH EVANS + FELIX AYLMER 
7 ELIZABETH SELLARS 


DEBORAH KERR 
HAYLEY MILLS 
, JOHN MILLS 


Made of glowing fluorescent satin with shimmering letters and flowing fringes 


ORDER ANY LENGTH NEEDED AT $1.65 PER FOOT 


w ROSS HUNTER’S Propuction oF 
" 


the ; 
CHALK. GARDEN 


TECHNICOLOR,: 


EDITH EVANS + FELIX AYLMER 
ELIZABETH SELLARS 


DEBORAH kERR 
HAYLEY MILLS-JOHN MILLS 


3-PIECE STREAMER 
An attractive |7' long banner, priced at $16.50 each. 


ETL 
DEBORAH KERR FLAG OR 
HAYLEY MILLS WALL BANNER eet 
JOHN MILLS JOHN MILIS 
in ROSS HUNTER'S ne ww ROSS HUNTER'S 
~The SINGLE-FACED 
Citi sooo Gio 
TECHNICOLOR’ DOUBLE-FACED 
$110.00 FLUORESCENT 
USHER'S BADGE 
40¢ each 


In U.S.A. order from your nearest 


NATIONAL SCREEN OFFICE 


Manufactured by NATIONAL FLAG & DISPLAY COMPANY 
43 W. 21st St., New York 10, N. Y. (Tel. OR 5-5230) 


In Canada, National Flag Company represented by 
THEATRE POSTER SERVICE, LTD., 250 Victoria Street, Toronto, Ontario, Canada 
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“THE CHALK GARDEN’ ALBUM 
COMPOSED BY ACADEMY AWARD 
WINNER MALCOLM ARNOLD 
ISSUED BY DECCA 


The instrumental score of "The Chalk Garden" has been pro- 
duced as a beautiful album by Decca Records. The music is 
composed by Malcolm Arnold who won the Academy Award 
for his scoring of "Bridge on the River Kwai."' Because of the 
prestige of both the film and the composer, the album will have 


wide acceptance. 


Alert your local Decca distributor to your playdate and work 
with him in lining up tie-ins with local record outlets, Du's, 
music classes and music critics. If there is no Decca distributor 
in your town, work directly with the outlets and have them get 
in touch with their Decca distributor for display material on the 


album, or contact: 
LEONARD SALIDOR 
Decca, Inc. 
445 Park Avenue 
New York 22, N. Y. 


USE A DISPLAY BOARD... 


Use an eye-grabbing attention-getter made up of a group of 
production stills, national magazine reviews and publicity clip- 
pings on the picture. Use it in the lobby, or out in front, to 


interest your potential customers for the coming of "The Chalk 


Garden." 


HAYLEY MILLS SUGGESTS MAKE-UP 
TRICKS FOR TEEN-AGE BEAUTIES 


—A Feature for the Newspaper’s Women’s Section 


Overdone eyes and pale, pale lips are not on the agenda for delightful 
Hayley Mills, starring in Universal's "The Chalk Garden," at the 
Theatre. At seventeen, Hayley enhances her looks with the light touch, 


using the full range of make-up available when she goes out in the evening, 
but applying it more sparingly in the daytime. 


During daylight hours, she told us, she uses the barest trace of foundation 
to protect her from the sun. A light dusting of powder comes next, rosy 
lipstick, grey eyeshadow and light brown pencil. Hayley uses a sharply 
pointed pencil for her brows, making light, feathery strokes at the edges 
instead of a straight, harsh line. This effect is much more natural and 
blends inconspicuously with her own brows. 


For evening she uses darker blue eyeshadow, brown mascara and a sugges- 
tion of eyeliner at the outer corners of her eyes. 


Hayley's lipstick shades vary from bright pinks to subdued orange-reds, 
but she avoids the brownish colors. A coat of colorless lip gloss, or ordinary 
vaseline applied sparingly gives a dewy look to the mouth. 


According to Hayley she loves experimenting with make-up, hairstyles 
and clothes, and believes that the teen-age time is the time to do this. 


As for make-up, it's fun to try new products and to learn how to use them 
to get a smooth effect. This is the time to discover yourself and to find out 
which brands do the most for your skin. Learning to use pencils and brushes 
correctly is all part of the fun, too. After hours and hours of practice you 
will be able to put on a complete make-up with all the ease of a profes- 
sional model, so make the most of your teen years to create the mature 
beauty you will become one day. 


THINK WHITE (“Chalk Garden” White, That Is!) 
And Get Local Dealers To Go Along.... 


There are many areas where dealers, stimulated by ''The Chalk Garden" can "THINK WHITE". Every item of soft and hard goods 
that is made in white becomes a candidate for this tie-in. For instance, a White Sale of bedding and linens is a natural. ''Go Chalk 
White" with women's dresses, suits, blouses, shoes and handbags. Furniture upholstered in white leather and plastic, and metal and patio 
furniture painted in white, can tie-in to get people to THINK WHITE. Appliance stores, with the many heavy appliances such as washers 


THE LUSTRE-CREME PROMOTION 


and dryers, refrigerators and freezers, stoves and 


dishwashers can be given the "THINK WHITE — 
‘Chalk Garden’ White, That Is!"' treatment. 


Other commercial areas: White grocery items 
including sugar, rice, flour, milk, bread, vanilla ice 
cream, soap, detergent, paper products and many 
more. Offer the coloring mat as an interesting 
adjunct to be used by any advertiser who will 


"THINK WHITE — 'CHALK GARDEN' WHITE, 
THAT IS!" 


Stills Suggest Other Store Tieups 


NURSERIES, GARDEN and IMPLEMENT STORES — Use still No. 
1933-32 showing Deborah Kerr gardening while Edith Evans 
looks on. 


SPORTING GOODS STORES or DEPARTMENTS—Use still No. 1933- 
P. 69 showing Deborah Kerr and Hayley Mills leaving the tennis 
court with their racquets and tennis balls. 


ART SUPPLY STORES—Stills Nos. 1933-19 and 1933-21 showing Hay- 
ley Mills and Deborah Kerr sketching England’s chalk cliffs. 


PAINT STORES — Production stills — Feature Chalk White paint in 
honor of “The Chalk Garden.” 


MILLIONS OF IMPRESSIONS IN NATIONAL MEDIA 


EVE wor ig Fas een avy 


Deborah Kerr's beautiful 
red hair—in full color— 
has attracted millions of 
women through this full 
page advertisement in a 
large number of national 
magazines. Benefit from it 
by planting window dis- 
plays, using stills and the 
window card from "The 
Chalk Garden.” Display a 
blow-up of this ad. Be 
sure to include Theatre 
and playdate informa- 
tion. 


Many of the Lustre- 
Creme Shampoo outlets 
have point-of-sale dis- 
plays. Snipe them with 
your Theatre informa- 
tion. 


This tie-up is a plus in 


your campaign for "The 
Chalk Garden.” 


RPGS Hey Fig 


Ashampoo so rich - 
~ you only need to lather once ! 


REACH THE TEENAGE MARKET FOR THE PICTURE BY USING 
HAYLEY MILLS FASHIONS FROM “THE CHALK GARDEN” FOR STORE TIEUPS 


Appliqued lace is attached to sheer 
net over a blue satin bodice to form 
the attractive top of this crisp party 
dress. A blue satin sash ties in a 
lover’s knot above a full lace skirt 
with a scalloped hem. Silver sandals 
lend a sparkling footnote. 


Still No. 1933-EX 3 


Yellow flowered silk organza makes 
up a full-skirted party dress. The 
portrait neckline with Bertha collar 
tops her shoulders. The tiny waist is 
belted with ribbon under a demurely 
buttoned bodice. White kid shoes 
add to the charm. 

Still No. 1933-EX. 4 


Beige shetland wool fashions this 
coachman’s coat with self buttons 
marching down the front and slot 
pockets at the sides. The neckline is 
accented with a crisp white linen 
collar fastened with a tailored bow. 


Still No. 1933-89 


A springtime party dress of gold 
marigolds scattered over a_back- 
ground of the palest yellow organza, 
showing a slightly flared skirt and 
high bodice line noted with double 
tucks. The draped self sash nips in 
the waistline and is caught with a 
soft bow at the front. 

Still No. 1933-59 


Youthful lines are indicated in this 
short robe of quilted blue silk with 
matching pearl buttons fastening 
the front. Piping in a deeper shade 
of blue satin and a soft narrow ruch- 
ing of pale blue lace outlines the 
collar and deep pocket. 

Still No. 1933-29 


PLANT WITH THE FASHION OR YOUTH EDITOR OF YOUR LOCAL PAPER, TOO! 
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An OUTSTANDING Fashion Promotion! 


“The Chalk Garden” Section in HARPER’S BAZAAR 
EIGHT FULL PAGES OF ADS IN THE APRIL ISSUE 


A double-truck ad (illustrated 
by the rough at right) and six 
others from leading manufac- 
turers of women's wear make 
up the eight-page "The Chalk 
Garden" FASHION SECTION 
in the APRIL ISSUE of 
HARPER'S BAZAAR. 


This launches a massive tie-up 
between Harper's, the Hearst 
Newspapers and Universal, on the 
national level, and keys a cam- 
paign for the exhibitor to emulate. 
All newspapers in the Hearst chain 
plus additional papers involved in 
Hearst Promotions, have been 
informed concerning possibility of 
cooperation with stores and 
LA < 


theatres. : ; 
ls vital fortlong lasting whiteness 


Secure the APRIL ISSUE of 
Harper's Bazaar, and play the 
fashion angle BIG. It will pay 
off at the boxoffice! 


| RODE. 
BERN O) TUL Acie nDoaR TAMIOy STARRING DEBORAH KERR » HAYLEY MILLS - JOHN MILLS in Ross Hunters production “THE CHALK GARDEN,” & Unive | 


Get The Special Harper's Bazaar Pressbook INSERT For The Complete PROMOTION 


PARENTS MAGAZINE SPECIAL Use Chalk For “THE CHALK GARDEN” 


MERIT MEDAL ONE-SHEET COLORING MAT 
WINNER! 4 ¥ 


PARENT’ 
MAGAZINE An Extra, 
SPECIAL Proven, 
pol Sales Piece 
FREE 
A GIRL 
aN. | Use in advance in 
RECAPTURE RS? f J inner lobby, and 
y away from theatre, 
HAVLEY and during the en- 
vie : tire run of "The 
MILIS = Ge Chalk Garden" ad- 
! | jacent to your Box 
Office. 
> 


Order FREE From 
EXPLOITATION DEPT. 


UNIVERSAL PICTURES CO. 
445 Park Ave., New York 22, N. Y. 


INVOLVE COMMUNITY LEADERS 


Word of mouth can be a big plus in selling ''The 
Chalk Garden." /+ is a picture that so-called Here is an old friend with a new twist. Set a coloring contest, but with the difference 
“opinion makers’ will gladly help promote. that the design must, out of deference to "The Chalk Garden", be colored with chalk. 
Fine as an additional layout piece for heralds and worth trying to plant in any publi- 
cation. Try selling a retail outlet on using it as an interesting part of a large ad with 


Call it to the attention, particularly, of the officers 


of the main social, fraternal, philanthropic and line: "In Honor of 'The Chalk Garden,’ We Chalk Up These Great Values." ORDER 3 
civic organizations. Suggest they see it with the COL. "THE CHALK GARDEN" MAT No. | .... from UNIVERSAL PICTURES CO., 
family. 445 PARK AVE., NEW YORK 22, N. Y. 
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Use These Selling Aids Intensively To Chalk Up Big Grosses 


SET OF TV SPOTS — FREE! 


The intense drama of ''The Chalk Garden"’ is forcefully presented 
in a package of television spots that is loaded with selling. The 
set is made up of 60 and 20-second spots, on 16 mm film, and 
designed with sufficient silent footage at the end to allow the 
local announcer to read playdate and theatre information. The 
package is availble FREE to all exhibitors. 


Schedule prime evening time slots now and order the set as 
soon as possible from HERMAN KASS, NATIONAL EXPLOI- 
TATION DIRECTOR, UNIVERSAL PICTURES COMPANY, 445 
PARK AVENUE, NEW YORK 22, N. Y. Please be sure to specify 


the stations on which you plan your schedule. 


TV: FELOP OR SLIDE 


Both Telop and Slides are available .. . . $6.00 with theatre play- 
date and station identification information (to accompany order) 
. .. $5.00 without theatre playdate or statiton identification... 
$2.50 for each duplicate copy of any Telop or Slide. Be certain 
you mention whether you want Telop or Slide. 


ORDER DIRECT FROM QQ TITLE CARD CO. 


247 West 46th Street New York 36, N. Y. 


FREE TRANSCRIPTION FOR 
SPOT RADIO USE 


The drama, charm, beauty and the excellent cast are powerfully 
presented in a group of radio spots for ''The Chalk Garden." 
Intelligently created to appeal to the various segments of the 
listening audience, they give a strong sales message. Spots are 
timed for 60, 30 and I5 seconds, all on one disc, with ample time 
allowed for the live announcement of playdate information. 


Radio can—and should—be a ticket-selling part of your ad 
campaign on ''The Chalk Garden" and will be if you start using 
these spots early. They will pay big box-office dividends. Order 
this FREE Radio Spot Transcription right NOW from RADIO 
DEPARTMENT, UNIVERSAL STUDIOS, UNIVERSAL CITY, 
CALIFORNIA. 


THE TEASER TRAILER 


Specially built to precede the big pitch of your Regular Trailer, 
the Teaser Trailer packs a walloping dramatic punch. It will help 
the box office grow on ''The Chalk Garden" when used prior to 
the Regular Trailer's giant selling job. Use it for cross-plugs also. 
This strong Teaser Trailer will help create a ''want-to-see".... 
and it's FREE. Be sure to order early from your local UNIVERSAL 
FILM EXCHANGE. 


To chalk up the most effective pre-selling be sure to have the 
Regular Theatre Trailer on hand for your screen follow up. 


4 EYE-SELLING DOOR PANELS 


THEY'LL GET ATTENTION—A GREAT PRE-SELL OPPORTUNITY! 
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DEBORAH KERR 
HAVLEY MILLS 
JOHN MILLS 


ROSS HUNTERS ox 


i Ad cil 
TEC 


Se: Basing 


DITH EVANS - FELIX AYLMER 
ELIZABETH SELLARS 


FOUR full-color DOOR PANELS in this special set of poster 
displays will intrigue, and thus sell "The Chalk Garden."' Each 
panel measures 20" by 60". 


They are designed to be used in a variety of ways—as a set on 


each of your lobby or auditorium doors. Individually, on lobby 
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pillars, in the narrow space on the wall, as attractive backgrounds 
for window displays in department and other stores, and many 


other purposes. 


The small investment will pay big box-office dividends. Order 


the set direct from your local National Screen Service branch. 


SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 


CITY stupios 
33 A GIRL REBELLING AGAINST LIFE... Se 
A WOMAN TRYING 


DEBORAH KERR -HAVIEY MILLS 
JOH MILLS Rea PRODUCTION 1333 
< 5S “The 


ef CHALK. GARDEN’ 


TECHNICOLOR 


EVANS + FELIX AYLMER: ELIZABETH SELLARS HH 
seeet Screenplay by JOHN MICHAEL HAYES: Directed by RONALD NEAME- Produced by ROSS HUNTER se8 
geees A QUOTA RENTALS LTD, PICTURE + A-UNIVERSAL RELEASE 


sesee THEATRE 


MAT No. 203 
Ad Mat No. 203—2 Col. x 5!/,""—150 Lines 


| Col. x |''—14 Lines 


A GIRL REBELLING 


AGAINST LIFE...A 
WOMAN TRYING TO 
RECAPTURE HERS! 


DEBORAH 
KERR 
HAYLEY 
MILLS 
JOHN 
MILLS in ROSS HUNTER’S ProouctiON oF. 

2° TheCHALK | 
els. (GARDEN 


TECHNICOLOR & 
A QUOTA RENTALS LTD. PICTURE» AUNIVERSAL RELEASE 


MAT No. 102 


Ad Mat No. 102 
| Cok x 2''—28 Lines 


A GIRL REBELLING AGAINST LIFE. . 
A WOMAN TRYING TO 


RECAPTURE HERS! és ROSS HUNTER’S 


DEBORAH KERR PRODUCTION OF 
HAYLEY MILLS 
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RE » A UNIVERSAL RELEASE @= 
MAT No. 201 
Ad Mat No. 20!—2 Col. x 2''—56 Lines 


S p EC | A a MAT N >: 1 ORDER BY NAME AND NUMBER 


INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 


FROM NATIONAL SCREEN SERVICE 
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POSTERS 


ROSS HUNTERS 
PRODUCTION OF THE ACCLAIMED 
_ BROADWAY AND LONDON 
"STAGE SUCCESS! 


TECHNICOLOR’ 


Screenplay by From \_the play by Directed by Produced by 


: EDITH EVANS - FELIX AYLMER ELIZABETH SELLARS - JOHN MICHAEL AYES ENO BACHOLD RONALD NEAME. ROSS HUNTER Lud 


A Quota Rentals Lid Picture -A Universal Release 2 


24 SHEET 
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| THEATRE IMPRINT 


TECHNIC OLOR 


OR FUR tere ae 


~~ EDIT EVANS - FELUK AYLMER - ELIZABETH SELLARS WINDOW CARD 


14 x 36 


Order trailer, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


RINTE 
Vs IN fo] 
U,S, & 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


